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op53	Chris	Villars	paintings	for	organ
no.1	�Altar	Piece	1	(Ghent	Triptych)
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no.2	Dance	Pieces	(after	Matisse)
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no.3	Fields	in	Sunlight	Fields	by	Moonlight
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no.4	Greys	(for	Eberhard	Blum)
op53	Chris	Villars	paintings	for	organ
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no.5	Pieces	of	Mondrian
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